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INTRODUCTION: A GLIMPSE INTO EXILE AND DESIRE

In the pantheon of cinematic masterpieces, few trailers have managed to encapsulate the raw
emotional  turmoil  and  breathtaking  visual  poetry  of  a  film  quite  like  the  Wong  Kar  Wai  Happy
Together trailer. Released in 1997, Wong Kar Wai's Happy Together is a landmark of queer cinema
and a defining work of the Hong Kong New Wave. The trailer itself is a miniature work of art: a two-
minute mosaic of fractured romance, smoky Buenos Aires nights, and the desperate loneliness of
two men trying to find their way back to each other. For anyone who has seen the film, the trailer is
a haunting echo; for those who have not, it is an irresistible invitation into a world of aching beauty.
This article explores the trailer's composition, its role in the film's marketing, its visual and auditory
signatures, and why it remains a touchstone for film lovers and critics alike.

THE TRAILER AS A MICROCOSM OF WONG KAR WAI’S STYLE

Wong Kar  Wai  is  a  director  known for  his  fragmented narratives,  luscious color  palettes,  and
obsessive attention to mood. The Wong Kar Wai Happy Together trailer perfectly distills these
qualities. Clocking in at just over two minutes, the trailer is not a linear summary of plot points;
instead, it is a sensory collage. We see flashes of the Iguazú Falls, the cramped apartment where Ho
Po-Wing (Leslie Cheung) and Lai Yiu-Fai (Tony Leung Chiu-wai) live, the tango halls, and the desolate
streets of Buenos Aires.
The editing is restless, cutting between moments of tenderness and violence. There is a shot of Fai
massaging Po-Wing’s sore shoulder, followed by a heated argument, then a slow-motion dance in a
kitchen.  This  rhythm  mirrors  the  film's  central  relationship:  a  cycle  of  passion,  anger,  and
reconciliation.  The  trailer  does  not  reveal  the  plot's  details—such  as  the  job  at  the  Chinese
restaurant or the trip to the lighthouse—but it conveys the emotional landscape with devastating
precision.

Visual Palette: The Colors of Loneliness
One of the most striking aspects of the trailer is its use of color. Wong Kar Wai and cinematographer
Christopher  Doyle  are  famous  for  their  bold,  saturated  hues.  In  the  Wong Kar  Wai  Happy
Together trailer, the dominant tones are deep reds, amber yellows, and the cool blues of a Buenos
Aires winter. The reds appear in the smoky bar scenes, in the glow of a table lamp, and in the blood
that  trickles  from a  wound.  The  blues  are  present  in  the  overcast  skies,  the  river,  and  the
melancholic lighting of the apartment.
This color contrast is not accidental.  Red represents passion, danger, and life;  blue represents
distance,  sadness,  and the coldness  of  exile.  The trailer  uses  these colors  to  create  a  visual
shorthand  for  the  film’s  themes.  A  prospective  audience  member  might  not  fully  understand  the
story, but they will feel the weight of the lovers' separation. The trailer also features the famous
black-and-white sequences—the grainy, handheld footage of the two men driving to the falls—which
add a documentary-like authenticity to the drama.

Soundscape: The Tango of Heartbreak
Music is integral to Wong Kar Wai’s work, and the trailer is driven by its soundtrack. The primary
track used is a cover of "Tango Apasionado" by Ástor Piazzolla, a composer whose music defines the
Argentine tango revival. The haunting, melancholic bandoneón weaves through the trailer, perfectly
syncing with the visuals. Additionally, the trailer incorporates the song "Happy Together" by The
Turtles—a jaunty 1960s pop tune that is used ironically throughout the film. In the trailer, a snippet
of  the song plays over  a shot  of  the two men dancing in  the kitchen,  creating an unsettling
juxtaposition of joy and pain.
The sound design is equally careful. We hear the ambient sounds of Buenos Aires: distant traffic, the
click of a lighter, the murmur of Spanish voices. These details ground the film in a specific place and
time,  reinforcing  the  characters'  isolation.  The  trailer  uses  sound  to  convey  what  cannot  be
shown—the quiet moments of regret, the sound of a door closing, the hum of a refrigerator in an
empty room.

THE ROLE OF THE TRAILER IN MARKETING A QUEER MASTERPIECE

Released  in  1997,  Happy  Together  arrived  at  a  time  when  Hong  Kong  cinema  was  still
predominantly  commercial  and  action-oriented.  Wong  Kar  Wai's  film,  with  its  explicit  gay
relationship and art-house sensibility,  risked being misunderstood. The Wong Kar Wai Happy
Together  trailer  was  designed  to  attract  an  international  art-house  audience  while  avoiding
sensationalism.
The  trailer  emphasizes  the  universal  themes  of  love  and  loss  rather  than  the  specifics  of  the
characters' sexuality. It shows the couple kissing and embracing, but these moments are presented
as  part  of  a  larger  emotional  tapestry,  not  as  spectacle.  This  approach  allowed  the  film  to  be
marketed to broad audiences, winning the Palme d'Or at Cannes and becoming a global success.
The trailer was screened in art-house theaters and at film festivals, where it was often introduced by
Wong Kar Wai himself in Q&A sessions. It became a calling card for his distinctive style.

Comparison with Other Wong Kar Wai
Trailers
To understand the uniqueness of the Wong Kar Wai Happy Together trailer, it helps to compare

it  to  trailers  for  his  other  films.  For  example,  the  trailer  for  Chungking  Express  is  fast-paced  and
whimsical, full of pop music and quick cuts, reflecting the film's playful energy. The trailer for In the
Mood for Love is slow and sensual, lingering on faces and textures. The Happy Together trailer falls
somewhere in between: it has the languid pacing of In the Mood for Love but the rawness and
violence of Chungking Express. It is more emotionally exposed than either, perhaps because the
relationship at its center is more volatile.
Another notable difference is the use of voiceover. In other Wong Kar Wai trailers, characters often
narrate their thoughts. In the Happy Together trailer, we hear only a few lines: "I thought we could
start over" and "Let's go back to the beginning." These lines, spoken by Fai, appear as subtitles over
the images. They are simple but devastating, encapsulating the central question of the film: can a
broken relationship ever be repaired?

LEGACY AND CULTURAL IMPACT OF THE TRAILER

Today,  the Wong Kar Wai Happy Together trailer  is  studied in  film schools  and celebrated by
cinephiles. It has been analyzed for its use of non-linear storytelling, its integration of music, and its
ability to evoke emotion without exposition. Many contemporary directors cite it as an influence on
their own marketing materials.  The trailer also became a symbol of LGBTQ+ representation in
cinema, showing a same-sex relationship depicted with dignity and complexity.
The trailer's iconic images—the waterfall,  the tango, the two men smoking in bed—have been
recreated in numerous fan edits, music videos, and art projects. It has a life of its own beyond the
film. On YouTube, the trailer has millions of views, with comments from new generations discovering
Wong  Kar  Wai  for  the  first  time.  The  trailer's  popularity  has  even  sparked  discussions  about  the
film's  restoration  and  re-release,  leading  to  the  2020 4K  restoration  that  brought  the  film back  to
theaters worldwide.

Analysis of Specific Moments in the Trailer
Let's  break down a  few key moments  in  the  Wong Kar Wai  Happy Together trailer  that
demonstrate its power:

The Iguazú Falls shot: Near the beginning, we see a slow-motion shot of the falls, lush and
overwhelming. This is the place the couple dreamed of visiting, and in the film, it becomes a
symbol of missed connection. In the trailer, the falls appear both as a promise and a memory.
The kitchen dance: One of the most famous scenes in the film is the tango dance in the
small kitchen. The trailer shows a brief snippet—just a few seconds of the two men moving
together, faces close. It is intimate and joyful, but the trailer immediately cuts to a shot of Fai
alone, washing dishes, underscoring the fleeting nature of their happiness.
The argument in the rain: The trailer includes a shot of the couple arguing in the rain, Po-
Wing shouting, Fai pulling away. The sound of rain is amplified. This moment conveys the
volatility of their relationship, the way love can turn to anger in an instant.
The final shot: The trailer ends with a close-up of Fai on a train, looking out the window. The
camera slowly pulls back, revealing the golden landscape of Taiwan. This ending mirrors the
film's actual ending and leaves the audience with a sense of hope tinged with melancholy.

WHY THE TRAILER STILL MATTERS FOR SEO AND CONTENT CREATION

For  content  creators  writing  about  film,  the  Wong  Kar  Wai  Happy  Together  trailer  is  an
evergreen topic. It is specific enough to target a niche audience of cinephiles and broad enough to
attract casual viewers looking for beautiful trailers to watch. When writing SEO-optimized content, it
is important to link the trailer to its cultural context, to other works by the director, and to the
broader landscape of queer cinema. Using related keywords such as "Wong Kar Wai film analysis,"
"Happy Together 1997," "Christopher Doyle cinematography," and "Leslie Cheung Tony Leung" can
help search engines understand the content's relevance.

Practical Tips for Analyzing Film Trailers
If you are a writer or film student analyzing the Wong Kar Wai Happy Together trailer, consider
these approaches:

Watch the trailer multiple times—once for the story, once for the editing, once for the1.
sound, and once for the color.
Note the pacing. How does the trailer create a sense of time passing? Look for the use of2.
slow motion, jump cuts, and dissolves.
Identify the emotional arc. Even in two minutes, the trailer takes the viewer through3.
several emotional states: longing, joy, anger, sadness, peace.
Compare the trailer to the final film. What scenes are included? What is left out? This4.
reveals the marketing strategy.
Consider the target audience. Was the trailer designed for art-house crowds, film festival5.
goers, or mainstream viewers?

CONCLUSION: A TIMELESS INVITATION

The Wong Kar Wai Happy Together trailer is more than a promotional tool; it is a work of art in
its own right. In just over two minutes, it condenses the film's themes of exile, desire, and the search
for connection into an unforgettable visual and auditory experience. It remains a powerful gateway
for new audiences to discover Wong Kar Wai's genius and a poignant reminder of the beauty that
can be found in pain. Whether you are a longtime fan or a first-time viewer, the trailer invites you to
step into a world where the heart is always a little bruised, but still reaching out for another chance.
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